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Tagit Klimor

The installation of Tagit Kiimor- @ muitidiscipiinary
arist- Is Imaging the urrant urban emdironment and
deals with the mesting point between physical city
and the people who e in it and the relationship web
on the intarnet. The name of tha exhinitan, In which
3 multidisciplinary instaliatian in 30, multimedia and
wideo |5 shown, Is graphically integrating the logo
of Facebook with the city. The installation ralses
the question about the evolutian of the nature of
communication between people- from real, natural,
face to face communication to one that Is able of
including mare Iayers of our persocnality and presant
our secrat wishes as well. The instaliation, which
cpreads aut ower the entire exnibition hall, 15 an
abstract representation of a city- an Intensive city
that Ilustrates both the owerpopulation on the
globe and the transformation in our scale of the
surrounding, and our wirtual relatianship web with
the worlid that hawe separaie existence from the
physical dimension. The wark coresponds wWith texts
by Jorge Luls Borges that foresee communication

with an Infinite dimension, 3 communication inwhich

o4 foity | tagit klimar

the order of its particles is changing. and with texts by
ftala Cak¢ing that talk about the poetic relationships
batwesn people and thelr complexity, relatianships
that hoid power that orings the physical dimension of
the city ta disintagration.

Taglt KIlmor's Matrte City- displayed in Artists’ House
in Tel &wk- 15 bullt from a net of used printed paper
balis emtwined with mylon strings, hanging down,
simuiating a8 modern urban erwironment with its
skyscrapers. The printed paper in the installation is
a computer ouiput. It IS 8 paper lacking In indi idual
characteristics and therefore it 15 warthless, as its
po#er T In its content and its relevancy to thewriter
ar the reader. Handwriting nas besn replaced by
camputer writing; the persanal, thoughtful writing
has b=en replaced by short massages, 3 language of
codes. Today's message will be Irrelevant tamorrmy.
There's a nes massage for tomeormow. yasterday's
text Is crumpled and tums Into balls of trash- the
foundation stones of Crid City. Inside the matrix
bulidings, from which the installation is built, 3 new
kind of communication actually happens.

The dots in the instaliation, lightemed randomiy,
represent the wsers, The flickering af lght for a
fraction of a second portray, an the one hand, the
camplexity af the bonds' forming process, their
atent and crossing of the physical-mitural space
that Is egpressed in globallsm, and on the ather

nand, the snallow and momentary bonds, the short

massages language typical of the web and the
iocation of the individual in @ sneaky community. The
installation reprasents the accelerated urbanization,
which Is represented In the matri< code language that
buiids our living space. The high density buildings are
built of dots that create a digital spatial allgnment.
Tha projected lights and sounds changas are a
mataphar for the dynamism af tha sacial networks, to
the power that the multplicity of internet messages
creatss. The flickering lights create a new system of
ponds and dynamics which simulates the nappening of
intarnet communication.

Tha videa work Inwestigates tha transfer from dirsct
Cammunication ta indirect communication in a world
in which tha social networks create a different kind
of discussion. In the expibitlon, abstract and
andensed language was In use to descripe the
cannection bstwesn the city and the wirtual spaca.
The transfer from the real to the wirtual exists in
the viden work: from a picture of a hand hoiding a
pan and writing to the action of crumpling the paper
and throwing It into the digital space, a space with its
own rules and with different ife. In a given time, a
spatial net of bonds 15 woven Detween abstract points
in the space and thase points transmit teetual
mMessages and are Tepresented Dy loons richoin
images. The warled representiation in the nets
refiects many sides of the represented personality.

The repressntations of those pecple in the social

natworks Creats 3 ‘puzzie’ that makes ona wonder
about the different ways in which people choose
to represenmt their parsonality. Thn2 figures maove
from the banality of eeeryday lifie, through braaking
conwentions and Into ectrems rampaging. The videa
work sharpens the new representation space of the
people, the freedom ta wear new attire, visual as
well 35 textual, and to rai=ase 1o space new aspects of
their parsonality. The wark poses questions regarding
theconnections intha natworks between the individual
and the collactive, and about the bizarme that becomas
standard due to 1ts frequent appearance.

Tagit Klimar Is 3 talented architsct who has made
fer mark in ambitious projects that galined much
appreciation in the intarnational arema. Tagit's
comprehenske approach and Invokemeant throughout
architectura  integrates  critical  thinking and
aesthetics with environmentally responsioiity. Tagi
aepresses her personal wision of advancing a holistic
approach which takes into consideration technoiogical
IssuEs combined with culfural and human values.
Among her significant warks Is The Agra-Haousing
prajsct in Chind that offers a revolubion in saclal
and urban omdar and smart utiization of natural
rasources. Her works hawe won awards citations,
pubiished in professional magazines and  hawe

peen enioited worlgw Ide.

Danlella Talmor, curator

og oty | tagit klimar
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The new bonds that are being created are colour- "’;}f:i
ful and range from temporary and random to fo- l__s""', )
cused and precise. Essential and powerful connections are cre- .:L#qﬁ.#ﬂ: '.
ated, opposite momentary ones, which are shallow and addictive. ; _,qq»':"h A
Intellectual connections, deep and destined, are created along =
with of a culture of nonsense and ranting. r_ -
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The new  spara
OpENS an oppartuni-
te far enlarging our
ralatianship  circies
and Eharing sub-
lects of Intersst and
also enables 3 def-
ocratic  connectian,
without  hieranchy,
butwith freedom of
chio ke for change in
both time and rep-
rasenfation.

The communication
revolution is a pow-

erful instrument for

new self and collec-
tive definition.

014 folty | tagit klimar

The resolution Is eplpting
 from the virpal Anta the
realwgrd, and |5 accompa-

| —
g "y oy that wa
I|I r:_l,_.-_,:' 0 Iy Flf}!h }
- Nave ot s2en before.

The everyday DeCcomes femic, paeping gets a3
new dimensian ard relationships extst in super-

—— e
|

finaiyy. Blood relationships, physical
closeness, emotional intimacy, all of
these are challenged in the infinite

space of connections and belonging.

The evnlving nebwarks e<plore
naw spaces and reflect a waried
and ext=nded raality.

o5 folty | tagit klimar



L The network is loaded
*P with accumulating in-

-
farmation increasing in
g
r

»

i an sxponential growth
curve, Wandering on
the network ranges

betwezn  two  poles:

designated wandering,
faor a specific goal and
randomwandering- the

cutcome af an assoia-

NG tive process, whose re-

sults ame layers of data
whilz craating tangled

Z nets. The features of

‘ .

internet text ars pre-

santed in an inspired

and inspiring way by

. the authar |orge Luis
< ..

oiE  foity | tagit klimar

In "The Book of Sand" he
presents a baak that chal-
lenges the familiarway of
thinking- clearand linear in
wehich the terms
beginning s
end

are
part
of
our

existence.

“He tald me

his boakwas

called the Book

of 5and becausa
neithersand || ™~

nar this book B Vi
has a begin-

ning or an end...

pagss in this Lf {
hack I literally & R
irfin fte. iy l
Ho page Is the ot
first page; no T
paga is the
last.”

Land, ¥§'5, TRiM-
latad by Andmy
Huriay, Codlanied
Frtions, Penguin,

1523

The unigue ook In the stary presents randam con-
tent, with an unpredictable and changing order of
dpp=arance thatls Impossibleto redo. The structure
of “The Boak of Sand” reminds us of marny features
of the wirtual warld, In Its density, compleity, the
randamness af wandering and the way thak aach

person choases his way In this infinite maze.

The social networks redefine the
dimensions of time and.space and

our changing and undefined posi-*

tion relating to them. .

The number of A
i ¥ "'-:._

Jaig LuE
Borges,"The Boak of rl .—--_.|'+* }

oT7 oty | tagit klimar
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The liNE
consists of aninfinite number of paints;

|

the plane,

of an infinite pumber of lines;

o
o e

weVOlUume,

of an infinite number of planes;

e Nypervolume,

of an infinite number of volumes..

jorge Luk Borgas,” Tha Book of Sand”, w7s,
translanad by Andiesw Hurkey, Colkioed Fnions
Feamuin, 1535,

o1y ity | tagit klimar
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We live in an age of accelerated urbanization. The

k!

year 2008 s3w a balance between the urban and

rural populations of the world. It is predicted that
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S IP IS IS & w50 ok
Wy 7 % k & *" . The matrix city is built from a spatial web that is
- t - 1-.!' P
= rEpmmntEb"ﬂE matrix code language, inwhich every
user has their awn identity. The code contains infar-

L =
. mation and Ei_iﬂrﬂ‘l becomes a representation.

o * |
.u L=
- W hat
:._':'u.-?_iﬂ. =5 P s o

i v -w L ,
gt . «The network, composed of a collection of codes,
‘Qﬁu . creates clouds of information and identities.
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“rode City" is made up of a collection of crowded buildings, bt from dots asa spatial digital algnm

This infinite city creates a sustenance space that
redefines interpersonal interaction and the nature
of social, cultural, and commercial meetings.

private space recehe 3 new interpretation.

. i = the
The public realm as We e the personal becomes blusy.

ic
The clear dichotomy between the it

Matrix city generates new Fﬂmensfqns
of interrelating between 1ts partici-
pants that deviate from the fqmﬂkar

homogeneous time dimension.

The physical meeting space, monovalent in its dimensions, givesway to the
multidimensional meeting enabled by network space.

“If spaxe is infinite, wewere ampwhere, at amy point in spaca.
If time is infinite, we are at any point in time.”
Jorg= Luis Barges, " The Hook of Sard”’, 1orc, transgated by Andrew Hurlsy,

Codlected Fictions, Penguin, 1=90.

w23 folty | tagit kiimar



Cyber

The architectural culture of high
risa building has akways been a
demonstration of power and of
challenging etemity. The Tower of
Babel aspired to reach the sky but
it was destroyed because of the
language diversity and subsaquent
lack of communication between
the people of the city. The nat-
work's Tower of Habel makes the

connection between people who

are not next to each other possibla.

o2g folty | tagit kliimar



The netwark enables the creation of new
Ianguages Detwesn pecpls with cammaon
interests. It suggests an infinite horizon For
the deselapment of rich content with awide
range of connections.

In nEture, systems manstantly changs with
the ability to adjust to these thangas, baing
dus T essantial features suth asvarkety,

Tepraduction, and symbiosts.

Cyber Babel has a great chance of sur-

i5y

vival due to the same features of sta-

bilising in natural systems; variety, the

seds
A

ahility to adjust and an agile resilience.

Howewar, the Inherent feature of human powier and contral might wiolata the
felicate balance and by That cause system fallure, disintegration and zaif

gesfructian

026 foity | tagit klimar
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Ersliia, an imaginary city, reprasents
the strength of web bonds betwesn
pecple. thelr complecity and thair
colourfulness. In the city, 8swell as
an the Internet, a constant actiity
of band making happens which 15
represented a5 a canstantly growing
alignmant of wiring. In Ersilia, the
alignmant does not keave raom for

the peaplewhocreated It, and

the actual city is
abandoned and re-
placed by the en-
tanglement they had
WOVEN - 35 a memaory.

The desoription of this pracass
rals=s & guestion about the endiess
capacity of the Intemet tocontain
infarmation and enabke the user o
COMITILIN CSTe W IEh @ wide vansty
of materiats, In s=emingly infinite
amounts, without classification,

nieranchy and contral.

o2g foity | tagit klimar



The borrowed prermmonition here iz about the net-
work's future- to become overloaded and closer to
tha paint of no return that will lead toits destruction.
“The ruins of the abandoned cities, with-
out  the walls which da not last..: spider

webs of intricate ralationships seeking 3 farm.”

Ersifa, The= Imsisible Chies, ltake Caking,vars, trans-
lated by Haroourt Brace powarovich, Picadar gz a, p6z

Ersilia is a universe in which the
relationship between people
exists powerfully in the physical-
spiritual world as an independent
reality that reflects the present
and the memory.

The connections are much mare important than the con-
nectad. The short messages and thelr frequency give ta
the netwark-transfer an importance that stands beyond

the tontents of the messages.

“The links become more impartant
than the ‘beings’ who amr  being  linked”

Imtroduction to Modernity, Hemr Lefebrere, 1596z,
trandated by Jobn Moore, Werso, 1ssc, po 2o

031

feity | tagit Klirmar



BloodL ine

Messages InCrease In the wirtual spape. The tecis are shortened and bepome orief mMEssages that fit the
Instant oulture Mary Mmessages reflect shallownass and enfarced activity 5o their presence on the net
cregtes wawas of banal tects and standard infarmation. The new gystam i characterized by the creation of
new conmections, which 22t complicated, and create an  unreadable
entanglement of illegible information that becomes 3
trap of shallowness and lost time. Family  relationship,
that unigue blood relationship, is weakened and replaced with tempo-

rary anonymous relationships that exist in our world or parallel realities.

Desp, direct connections are replaced by shallow, momen-

tary ones during the search for transient moments of fame.

o3z folty | tagit klimar




The acclaimed Chinese painter, Zhang Xlaogang, in his series of wonks from 1995, Bloodiine: “The Big Famil", relates
to the position af the Indiidual in the family and in scclety. In his paintings, pecple wear a blank, emotionless epras-
sion. Dnly the thin red string wrapped around the figures' necks, reminds us of the blood relationship between them.

The  guestions that the Imagedes n  hE  works ralse  and  thelr  conmection o the
www mmmenicatin, etz o the  validity of blood relationships  versus
the power of the connections in  the new culture

which  redefines the ‘big family’ in the global system.

o34 folty | tagit klimar

In the relatieity of the netwonk,
cantradictions exist at the same
time, deallng with the diffar-
ence betwean salf iImage and
unifarmity heterogensity and
fomaganeity. This ralses the
question about THE NoTion
of otherness searching
for expression.

o35 folty | tagit kliimar



\
The Pergonal Seal.

The social nebaorks reflact Ithetransﬁar from direct to instrumental commanication

and create 3 different discussion. The transformation Is 3 result of the

implementation and assimiiation of many changes. The change in the written

madium, beyand the physical appearance, Ecprasses a thange in the charadenzs-

tian of communication and |JEI'.-'|I:|I'I-E| rap resantation. In I'I:HIIIH ntlng. the lettars are Jr

grawn. Eachword Is considered and erasuneis 3 P.EI'th‘U"IE process, and tharafona

pan:l:;fthe extended taxt Erasunes reflect 3 process and reveal additional iy ers. 'J'

Hand wiriting Is a

reflection of tha personal. The different wiays the letiers are drawn Indicste the na-

ture of the writer, thereby igenttfying nim. Hand writing is a personal '
stamp with direction, strength and stresses which is

affected by time; it is an expression of one's emotion b '
at a certain point in time and so varies over time. } (
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Wisually, digital writing does not express the presence of thewrter.
The typographic Fepresentation on the netwark, In MosT @ses, s
the defauit that becomes a stapdard thus eliminating the
personal  idemtity of the witer and the presence  of
timz as a factorThe graphic cholte a3 Express  pesc-
nal taste and fashion but & lacks 3 persopal touch
Digital writing assimilates the changes and does not reflect now it
was done. Typing creates a document with no trace of the persanal.
Copylng and spreading is In the essance of digital media. They are
an es=ential part of the strength of the wirtual networks, a fertile
ground for distribution and nes connections. The writtan messages
in their many metamorphases on the network, lose an essential
part of the quality of the test in the guest for mass distribution.

The instant culture

reinfarces the presence
of visual representation
as a central component,
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REpresentation

The direct personalencounter expos2s the Ind Widual seff as It Ewith botn
Its good and Its bad sidas.

The endless possibilities of ways to
represent oursebves differently on the
network by content, time and space
give great scope for personal expres-
sionwhich shows our complexity.

The vared representations possible on the networlk reflect
more sides of a personality, these then create a spectacular
puzzle, rich in imagination and a new interpretation of familias
connection patterns. Self representation and the potential for
new self expression give us a unique opportunity for creativity
and breaking borders.

The result is space, variety, freedom, and fantasy
intertwined with a clouded system of pretence, con-
fusion of the truth and shallowness.

38,557,138

people like this
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<8 Juxtaposition
of Infinite Wor(L)ds

The network has D2come an integrat-
ed part aof our Iwes, Al endless
source  of information,
connection making and
self expression, a place
for the exchange of opin-
ions, community orga-
nization, the promotion
of ideas; a life-changing
forum. we nor mary  aptions
about the nature of Ivolvemant, the
Izwel of sharing, choice of friends, and
the use 1ime between the real and the
wirtiual. The natsark prasents us'with a
range of possibiiities, nighly Interssting
In comtent and |I11BEE'I"I and |:|rI]'|'|l:|E5

a platfarm for variety and creatiity.
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In mizry worlds,

existing simultanzoushy,

we have a continuous choice between the
search fara personal voice and going by
mades, in which the individual
voice is lost in the shadow of
the imperative power of the

social networks.
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